CURIOSITY, OIL, 50 X 40

thought it would be neat to tnclude an art history
reference.” He soon found himsclf creating a minia-
ture rendering of the young woman in Jan Vermeer's
famous painting GIRL WITH A PEARL EARRING for the
head of the PEZ dispenser. Observers familiar with
Steele’s style aren’t surprised to find references to art
history in his paintings, which may include ev
rhing from Renaissance works by Leonardo da
to 20th-century pop art by Andy Warhol.

Take FANCIFUL FROSTING, for example. It is a deli-
clously intriguing painting showing Warhal's icanic
portrait of Marilyn Monroe’s face decorating a birthday
cake. Ten candls flicker around the perlmeter of the
confection, forming a frame of sorts i Inr the blonde mov-
e star, and the subject matter appears to be illuminated
solely by candlelight. While the viewer will quickly
perceive the reference to Warhols famous painting.
there is another layer of meaning here—an
Rembrandr, one of Steele’s favorite artists, *1
Warhel's imagery of Monme, but my process
to Rembrandt's because of my layers of glazing;
plains. “And [ used candles as the only lighe source to
ch the lighting of Rembrandrs time period.”

Painting ebjects in candlelight holds a special al-
Ture for Steele because, like in FANCIFUL FROSTING,
it allows him to paint loose and more gestural around
the edges where the scene is darker. *1can putin runs
and drips, sdding texture to make the panting a litrle
more sophisticated and interesting,” says Steele.

i
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‘When he painted the cake’s frosting, Steele incor-
porated another of his favorite elements: thick, juicy
paint. The paints thicknes the lcing’s goopy
texture. Talking about his love of texture, how-
ever, sends Stecle off on a tangent abeut one of his
artists who use thick paint just for its
“Some artists think thick paint is good,
so even thicker paint must be beteer.” he explains. =1
lave chick paint, but you have to use it appropriately.
I think for some arrists it’s a ane-trick pony to a cer-
tain extent; that's all they have.”

FA? FROSTING teok abou six weeks to com-
plete. Steele used a photo reference for the cake, but
he also kept o real cake in the refrigerator in case he
needed more derailed information. Lucki]
his Family ate his subject matter.

Steele’s use of texture is also seen In FARMER'S DAIRY,
adepiction of a barn covered with a sprawling image of
the farm couple from the famous painting AMERICAN
GOTHIC by Grant Wood. Steele wanted to portray the
barn as old and weathered and used thick paint to cor-
wvey the look of the tattered fagade. “The dilapidated
wood allowed me to use paint in a rougher way
the artise. “Ir is still realism, but its differen
Vefmeer paincing, which is more polished and refine

Steele found the reference imege for the building by
Googling the word “barn”; he's now fond of calling it
a "Gaogle barn ™ He has since become fascinated with
old barns and says one of his future goals is to paint
same real murals on real barns.

The billboard style imageryon the barn in FARMER'S
DAIRY hrings ta mind other interests thar fuel Steele’s
free-wheeling curiosity—advertising and pep art. Eat-
ly in his career path, Steele considered going into ad-
vertising because of his affinity for pop art. *The mod-
em, graphic quality of Warhol and Roy Lichtenstein

FANCIFUL FROSTING, OTL, 33 X 30.

are like edvertisements—simple, strong colors and
imagery,” he says. “Fine art gave me the opportunity to
incarporate those clements into my work, too.”

ST GREW UP in Weshington State and
s 3 youngster never really thoughe sbout becoming an
artist. When he was 15, his ly moved to St George,
UT, where he became an avid and accomplished golfer.
“For seven years | worked at a golf course and played
every day. | wanred to be a professional golfer,* he
recalls. When it came time for college, he majored
in business at 4 small communiry college because he
thought that 2 business degree would be helpful if he
didn't make it as a golf pro. He could then, at least,
pursue a career in golf-course management.
Alter a few years Steele decided life as a profes-
sonal golfer wasn't for him and instead chose a path
way back to art, his college minor. On the advice of
a former professor, he enrolled at the University of
Utah in Salt Lake City, where he studied with Tony
Smith and John Erickson. He also took workshops
with painters Paul Davis and David Dornan.
Dornan offered some valuable acvice thar Steele con-
tinues to follow today: “Paint what you like, and don’t
worry if you are painting a lor of differen things. Some
things will start to repeat themselves™
What has happencd over the years, Steele says, is
that as he moves forward in his career, he is able w0
integrate various aress of Interest and disparate-cle-
ments into a style thar has become uniquely his own.
He 15 comfortable lerting one idea lead to the next.
ly, the crayons, gumball machines, and
PEZ dispensers have led in a whole new direction—
sculpture. One of his latest pieces, DRIPFY DRAWING,
s three dimensional.
In ir Stecle recreates a version of an Etch A Sketch

PEARLY PEZ, OIL, 40 X 20.

creating tiny black brush strokes on
canvas, he mimics Exch A Sketch lines and fashions an
image of abstract expressionist Jackson Pollock as he
famously lings and splatcers paint. The imageis
with a wide, bright red resin rectangle with white
knobs, just like the actual roy. But with dimensions
measuring 40 by 49 by 7 inches, Steeles mixed-media
seulprure is five times as large as areal I.1ch A Sketch.
Asforhish g

sculpture in the years ahead. DRIPPY DRAWING, he
says, has opened him up to three-dimensional works.
“Bigger picees demand more attention and have a
greater impact on the viewer,” says the artist. kleas
for sculpuures of giant gumball machines and huge
Camphell's soup cans are now percolating in Steele’s
far-reaching and ever-curious imagination. =

. Southuost Are. DRIPPY DRAWING, OIL/MIXED MEDIA, 40 X 48 X 7.
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